THE AESTHETIC APPRECIATION OF WORKS OF ART 


Think about a work of art that is not in a literal 
sense of the term performed for spectators in general 
that you have recently appreciated aesthetically and 
think about your aesthetic appreciation thereof. (Pause) 
Was the aesthetic appreciation in question your first 
of the work of art dont il s'agit? If it was not, 
please explain how your psychophysical response to 

the work of art in question at your last appreciation 
thereof was different from your psychophysical response 
thereto at at least one previous aesthetic appreci- 
ation thereof? Can you characterize your first-person/ 
third-person psychical perspective with reference to 
the work of art in question during your most recent 
aesthetic appreciation thereof that is was the ful- 
erum of your psychical lever-for-appreciation at the 
performance in question closer for example to the 
minimum first-person/third-person dialectical psychical 
pole from which you were interested in and capable of 
appreciating aesthetically that work of art than it was 
to the maximum first-person/third-person psychical pole 
from which you were interested in and capable of appre- 
ciating aesthetically that work of art? Is the work of art in 
question one that can be appreciated aesthetically by most 
spectators who are interested in and capable of doing 
so in less time than is required for the earth to ro- 
tate once on its axis? If the work of art in ques- 
tion is one that can not be appreciated aesthetically 
by most spectators in less than twenty-four hours, did 
you address yourself to the work of art in question 

at regular intervals (e.g. daily between 11 AM and 
noon) until you had completed so to speak the work 

in question? What else did you do in the period of 
time during which you were addressing yourself to 

the work of art in question? Were you able to devote 
as much time as you wanted to to the work of art in 
question or were you required to interrupt your ap- 
preciation of the autonomous-aesthetic phenomenon 

dont il s'agit? Is the fact that the work of art about 

which you are presently thinking can not for example be 
appreciated aesthetically by most spectators who are 
interested in and capable of so doing in less time 

than is required for the earth to rotate once on its 
axis one of the qualities of the work of art in ques- 
tion which caused you to become interested in address- 
ing yourself thereto? What were you doing in the 

three hours immediately preceding the moment when you 
decided to address yourself to the work of art in ques- 
tion with the intention of appreciating it aesthetically? 





